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China is significant of a wider experience of Iif- 
and of the universe than the Chinese had accuse 
tomed themselves to. There is, consequently, more 
complexity in the carver's conception, more sophis- 
tication in his design. He treats his space as a 
unit, in the centre of which is a Buddhist "trinity "(?) 
with two adoring figures. The carver has relied 
upon his grouping and his treatment of detail to 
show the difference between the worshipped and 
the worshipper, and has given his design freedom 
and grace by balancing it and by naturalizing the 
postures of the figures. It is to be inferred that the 
tradition which came with the priests of Buddha 
from India modified and softened the tendencies of 
his Chinese training. 

These two illustrations are typical of all these 
carvings from the intimate life of thirteen hundred 
years ago ; and it is interesting to note that, great as 
is the difference among them, there are certain re- 
semblances, inevitable, seeing that they were all 
carved for a similar purpose. That purpose may 
well be indicated by quoting Mr. Okakura's trans- 
lation of one of the inscriptions : " In the fourth year 

of the monk Doyeki made this stone statue 

for the sake of his teacher, his parents, and the 
creatures of the universe, that all may equally attain 
salvation." That is the characteristic idea beneath 
all the carvings, and that, along with the common 
nativity of the sculptors, groups them together as in- 
teresting examples of the homely art of their period. 

F. S. K. 



Description of the Carvings on 
Exhibition 

GANDHARA SCULPTURES FROM THE NORTH OF 
INDIA. 

1 . Stone panel : Death of the Buddha. 

2 . Stone panel : Buddha beneath the Bhodi tree ; 
attack of Mara's army. 

3. Fragment : Probably from a " lion throne." 

4. Stone panel: Scenes from the life of the 
Buddha. 

5 . Fragment : Scene from the life of the Buddha. 

CHINESE BUDDHIST SCULPTURES. 

6. Fragment of a figure of the Buddha. North 
Wei Dynasty (sixth century A. D.). 

7. Mortuary tablet with Sakya Trinity. In- 
scription gives as the date the first year of Tenwa 
of the Northern Dynasty (566 A. D.). 

8. Enthroned figure of the Buddha (head and 
shoulders gone). Inscription gives as the date the 
third (or eighth ?) year of Kaiko of the Zui Dynasty 
(583 or 588 A. D.), and says that the donor, while 
travelling away from home, was given a sum of 
money by a rich man in order that he might erect 
a tablet to his parents ; that on his return home he 
found that both of them had died, and so, filled 
with remorse because he had not returned in time 
for them to know of it during their lifetime, had 
had this tablet made, his wife giving her jewelry 
to provide additional funds. 



9. Small mortuary tablet with Sakya Trinity sur- 
rounded by angels ; on the reverse, lion throne and 
Sakya Trinity treated in the same manner. Inscrip- 
tion on the side reads, " Having lost three children, 
I erect at home, through desire of attaining the 
Way, a stone tablet with Buddhas on both sides, 
that I and all my family may long reverence it." 
Probably middle of Six Dynasties (268-618 
A. D). 

10. Mortuary tablet with Sakya Trinity. In- 
scription gives the date 589 A. D. 

I I . Marble Boddhisatva (pedestal new). End 
of Six Dynasties. 

12. Marble torso of Kwannon. End of Six 
Dynasties. 

1 3. Seated Buddha. Early seventh century 
AD. 

14. Marble Buddha. Early Tang (6 1 8-906 
AD). 

I 5. Sakya Trinity. Early seventh century. 

1 6. Fragment of mortuary tablet. On the 
base : in front, two monks praying before a lotus- 
shaped incense burner, their names (partially ob- 
literated) on the border ; on the sides, figures and 
inscriptions (partially obliterated). Early seventh 
century. 

1 7. Devotional stone, perhaps a part of a larger 
structure. Buddhist figures on the front, back, and 
sides. Early Tang. 

18. Mortuary tablet with Sakya Trinity. In- 
scription gives as the date the first year of Yeisho 
(659 A. D.). 

1 9. Mortuary tablet with Maitreya (?) Trinity. 
Inscription gives the date 679 A. D. 

20. Statuette of the Buddha (head and hands 
broken). Late seventh century. 

21. Amida Trinity with worshipping figures. 
Inscription gives the date 708 A. D. 

22. Mortuary tablet with Sakya Trinity; on 
each side a Boddhisatva. Inscription (much ef- 
faced) gives the date 7 1 7 A. D. (?). 

23. Two Boddhisatvas. Inscription on back 
(much effaced) gives as the date the first (?) year 
of Tenyen (904 A. D.). 

24. Large recessed bas-relief of Kwannon with 
two attendant angels. Late seventh century. 

25. Large figure of Sakyamuni with halo. On 
the reverse side of the halo are carved, amidst floral 
scrolls, the seven Buddhas of the past. Inscription 
gives no date. Early Tang. 

CHINESE TAOIST SCULPTURES. 

26. Mortuary tablet with Tenson Trinity ; ances- 
tors of the donor on base. Inscription gives as the 
date the fourth year of Hotei (564 A. D.), and calls 
the central figure " Lokun " (Lao-tse). 

2 7. Gilded figure of Tenson (head and hands 
gone). Inscription on back gives date 582 A. D. 

Note. Many of the pieces, both Buddhist and 
Taoist, bear traces of color. 

28. Tenson on lion throne (lions broken). In- 
scription gives the date 586 A. D. 
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29. Mortuary tablet with Tenson Trinity; 
Tenson sits on a version of the lotus throne, 
guarded by lions. Inscription gives the date 589 
A. D., and calls the central figure " Lokun." 
The donor calls himself " Domin " (follower of 
the Tao). 

30. Mortuary tablet with Tenson Trinity (halo 
broken); throne guarded by lions. Inscription 
gives as the date the ninth year of Kaiko, Zui 
Dynasty (589 A. D.). 

31. Fragment of Tenson tablet. Inscription 
gives the date 5 39 A. D., and the names of all 
the donor's family. 

32. Mortuary tablet with Tenson Trinity (lions 
of the throne and one deity broken). Inscription 
gives the date 630 A. D. 

33. Mortuary tablet with Tenson Trinity (halo 
and lions of the throne broken). Early seventh 
century. 

34. Mortuary tablet with Tenson Trinity ; four 
worshippers below. Inscription gives as the date 
the second year of Yeisho (660 A. D.). 

35. Mortuary tablet with Tenson Trinity (lions 
of throne broken). Inscription gives as the date the 
sixth year of Kenkei (66 1 A. D.). 

36. Devotional stone ; Tenson on what seems 
to be a version of the lotus throne. Badly defaced. 
Inscription gives the date 665 A. D. 

37. Mortuary tablet with Tenson Trinity ; lion 
throne. Inscription gives the date 665 A. D. 

38. Mortuary tablet with Tenson Trinity ; lion 
throne. Inscription gives the date 665 A. D. 

39. Devotional stone ; Tenson on throne with 
overarching halo. Inscription gives the date 728 
A. D. 

40. Mortuary tablet with Tenson Trinity; 
father and mother of the donor on the base, female 
figures on the sides. Inscription gives the date 
754 A. D. 

F. G. C. 



Notes 



Mr. Joseph Lindon Smith, by invitation of 
the Museum, has placed on exhibition in the first 
Egyptian room a series of fourteen studies made 
in Egypt in the spring of 1 908. 

The list is as follows : 

Portrait head of Ra-Shepses, Dynasty IV: 
Found in February, 1908, by Edward Quibell, 
at Sakkara, in the tomb of Ra-Shepses ; a splen- 
did example of Dynasty IV work. Size of the 
original. 

Ti : From the mastaba of Ti, at Sakkara. Size 
of the original. 

Ti: Royal architect of the pyramids of the 
kings, Nefer-er-ke-re and Nuser-re, Dynasty V. 
From the south wall of the mastaba of Ti, at 
Sakkara ; the best example of the art of the Old 
Empire. Size of the original. 

Sethos I : Found in 1906, by M. Legrain, at 
Karnak. Size of the original. 



Rameses II, Dynasty XIX : From the western 
wall of small chamber, at Abu-Simbel. Discovered 
by Miss Edwards. Size of the original. 

Statue of the lion-headed goddess, Sekhmet, 
Dynasty XVIII : In the sanctuary chamber of the 
temple of Ptah, at Kamak, built by Thutmosis III. 
Found by M. Legrain " in situ." 

Sethos I : From the wall of the Hypostyle Hall, 
at Kamak. Size of the original. 

Two of the four colossal statues of Rameses the 
Great, at Abu-Simbel, Dynasty XIX. 

Head of Rameses the Great, Dynasty XIX : 
At Abu-Simbel. 

Detail from the tomb of Kha-em-het, Superin- 
tendent of the Royal Granaries under Amenophis 
HI, Dynasty XVIII. Size of the original. 

Akh-en-aton, Dynasty XVIII (Amenophis IV, 
son of Queen Tii) : From Tell-el-Amarna ; now 
in the Egyptian Department of the Louvre. Size 
of the original. 

Detail from the tomb of Kha-em-het, Dynasty 
XVIII : Size of the original. 

Rameses II, Dynasty XIX : From the east wall 
of the Court of Rameses II, Temple of Luxor. 
Size of the original. 

Bas-relief from the doorway into the tomb of 
Ra-Shepses, Dynasty IV : To keep the extra- 
ordinary brilliant coloring of this relief, Mr. Quibell 
has again filled in the tomb with sand. Size of 
the original. 

The Catalogue of Japanese Sword 
GUARDS (Tsuba), prepared by Mr. Okabe-Kakuya 
in cooperation with the Department of Chinese and 
Japanese art, is now on sale at the Museum. It 
forms a volume of 148 pages, and contains 89 
illustrations, most of them full size reproductions of 
Tsuba. Of the three sections into which the 
book is divided, the first gives a brief general his- 
tory of the art of Tsuba making, specifying the 
different periods in which the artists worked, the 
various circumstances and influences which from 
time to time caused new developments of form and 
material, and the results due to these changes. The 
illustrations in this section are reproductions of draw- 
ings by Mr. Okabe from wood cuts in the Japanese 
books at the Museum. The second section con- 
sists of an alphabetical list of the more important 
schools of tsuba makers. The third section serves 
as a guide to the present exhibition. In instances 
where the execution, design, or material is of par- 
ticular interest, special notes have been added. The 
price of the catalogue is $1.25 at the Museum 
(postpaid $1.40). A set of illustrations printed 
on separate sheets is sold in a cover for 25 cents 
(postpaid 30 cents). 

During June, July, August, and Septem- 
ber, the Library, the Print Rooms, and the Textile 
Room, in the basement, will be closed on Saturday 
at 1 P. M. 



